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Hope, Pessimism and Death: A Systemic Functional Analysis of
O’ Henry’s The Last Leaf

Farman Khan', Ibad Ullah?, Wagar Ali®
ABSTRACT

This paper aims at exploring the themes of death, hope and pessimism in the
short story The Last Leaf written by O’ Henry, using transitivity theory of
language in Systemic Functional Linguistics (SFL). In this mixed method
study, the researcher takes the text of the short story and analyses transitivity
processes in it. The paper offers an insight into the practical application of
transitivity theory and into the ways in which the author depicts the said
themes in the short story. It is found that the author has used all six
transitivity processes for the depiction of the above-mentioned themes of the
short story. Material processes are associated with the theme of death while
mental processes are frequently used for the theme of pessimism. The use of
these processes indicates the way the author exploits language to depict the
themes in the short story. The study concludes that the author has used
material processes in majority, followed by relational, verbal, mental,
existential and behavioural processes. The results show the way various
transitivity processes are used by O’ Henry as techniques to structure
language in the short story to elicit various functions and themes in the text.

Keywords: The Last Leaf, Systematic Functional Linguistics, Transitivity
processes, Thematic analysis, Ideational meta-function, Death, Pessimism

INTRODUCTION

Systemic Functional Linguistics was developed by Michael Alexander Kirkwood
Halliday in the 1960s. It is a theory centred around the notion of language function. The
present research study investigates the short story The Last Leaf written by O’ Henry
(William Sydney Porter), an American short story writer. The study adopts transitivity
theory of Systemic, Functional Linguistics proposed by Michael Halliday. The researcher
takes three themes namely, hope, pessimism, and death from the short story and analyses it
from the perspective of Transitivity theory of SFL. This study offers a general discussion of
the themes of the short story, and the statistical account of various transitivity processes
followed by their contribution to the incorporation of the above-mentioned themes.

In his short stories, O’ Henry has depicted the lives of ordinary people of New York
City. His short stories are known for abrupt beginning and surprize ending. The short story
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The Last Leaf was published in O Henry’s The Trimmed Lamp, and Other Stories of the
Four Million in 1906 (Henry, 1906). The Last Leaf is a story of five characters: Johnsy, Sue,
Doctor and Behrman, and another personified character, Mr. Pneumonia. Johnsy and Sue
are friends; both are artists, and they live together in an apartment. Johnsy catches
pneumonia, and she lies on her bed in her room. She looks out of the window and sees an
ivy vine on the wall. The leaves of the ivy vine fall due to wind. So, Johnsy thinks that
when the last leaf falls, she will die. But her optimist friend, Sue, gives her hope and goes
after a painter, Behrman, to paint an ivy leaf against the wall. Behrman paints such a leaf
that clings to the stem of the ivy vine which looks like a natural leaf. When Johnsy wakes
up the next day and sees that the last leaf is still swinging, she recovers her health.
However, Behrman dies of pneumonia after painting the leaf on the wall.

Systemic Functional Linguistics (SFL) was developed by Michael Halliday, a
renowned English linguist, and his followers during 1960s (O'Donnell, 2012). The SFL
approach is used to find out the relationship between language and its functions in social
setting to attain a specific target (O'Donnell, 2012). SFL mainly focuses on the function of
language. In SFL, Halliday describes three main functions of language: The Ideational
metafunction which means the use of language to communicate ideas and express
information; the focus is on the expression of content. Textual Metafunction is the use of
language to signify discourse, and it shows text structure and connections within and out of
text in the context. Interpersonal Metafunction is the language use for maintaining social
relations; it shows the relationship between the addresser and the addressee.

Transitivity, according to Halliday (1985, as cited in Almurashi, 2016), is a part of
the ideational function of a clause. This concept of transitivity is derived from its traditional
concept of whether a verb takes direct object or not; verbs which take a direct object are
called transitive verbs and those which do not take direct object are known as intransitive
verbs, so Halliday developed this system in his Systemic Functional Grammar (Bustam,
2011). The function of transitivity is that of “representing ‘processes’ or ‘experiences’:
actions, events, processes of consciousness and relations”. (Halliday, 1985, as cited in
Almurashi, 2016). SFL is an “applicable” linguistic theory, which means that it is designed
to be applied to solve problems that arise in speech communities around the world
(Halliday, 1985, as cited in Almurashi, 2016). The transitivity framework is explained in the
theoretical framework section of the present research in detail.

Research Objectives

1. Toillustrate the way the theme of death is depicted through transitivity processes in
the short story The Last Leaf.

2. To show the transitivity patterns used by O’ Henry for the depiction of the themes of
hope and pessimism in the short story.

In order to meet these two objectives, the researcher poses the following two
questions:
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Research Questions

1. How are transitivity processes used by O’ Henry to depict the theme of death in the
short story The Last Leaf?

2. How are the theme of hope and pessimism reflected through transitivity patterns
used in the short story?

Delimitation of the Research:

First, the study is restricted only to the analysis of the themes of death, hope and
pessimism in the short story. Secondly, for the analysis of the story, the researcher has
applied only the theory of transitivity from the ideational metafunction of language and only
the processes used in the clauses which contribute to the selected themes are analysed.
Other aspects of ideational metafunction such as ergativity and the other aspects of SFL
such as interpersonal and textual metafunctions do not come under the ambit of this study.

Significance of the Study:

The selected short story has been analysed from various perspectives. For example,
Patel (2015) has analysed it from the perspective of psychoanalysis and Maiti (2019) has
analysed it from critical evaluation perspective. It has not been analysed from the
perspective of transitivity. So, the study is significant to the students and scholars of
literature and linguistics in using Transitivity theory of SFL for the analysis of any piece of
literature such as dramas, novels and poetry. Specifically, this study adds to the thematic
understanding of the short story The Last Leaf through transitivity analysis by enriching
readers with various techniques to structure language in particular genres to elicit various
functions and themes in a text.

LITERATURE REVIEW

There are various ways in which texts are analysed. One of those ways is transitivity
analysis of SFL. Nowadays, the SFL approach is used in almost all languages world-wide,
especially in language education, and for various other purposes like discourse analysis
(Almurashi, 2016). This approach is characterized as an applicable linguistic theory, which
means it is designed in such a way that it has the potential to be applied to solve problems
that arise in speech communities around the world. Halliday (2008, as cited in Almurashi,
2016) states that he wants to create a coherent tradition of language which will be
applicable, so that it can be of benefit to large number of people who somehow engage with
language in course of their work.

In SFL, Halliday (1997, as cited in Almurashi, 2016) describes three main functions
of language:

1. Ideational Meta-functions: They study the way language is used to represent reality
and the way one describes one’s experiences of the world around oneself, as to what
IS going on, who is involved in the going on, and when, where, and how the things
are going on. One of its chief grammatical systems is known as Transitivity.
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2. Interpersonal Meta-functions: They are concerned with the interaction between the
addresser and the addressee in a discourse. It is used to find out power relations - the
dominance or subordination - between the addresser and the addressee in a
discourse.

3. Textual Meta-functions: They are concerned with text and organization of meaning
within the text that makes sense.

Using transitivity framework of SFL, a study has been conducted by Forough &
Suliza (2012) on the poem Daddy by Sylvia Plath. The poem resonates with the private
experiences and life of the poetess. By exploring the images of men in Daddy through a
linguistic and lexico-grammatical method i.e. Transitivity, the study emphasizes on the
micro elements of words which reveal the attitude and stance of the poetess towards men.
Moreover, the paper explores Plath’s views about men in Daddy through a linguistic and
stylistic approach and aims to show how socially constructed meaning and linguistic
structure in the poetic discourse is related: male persons are almost doer and behaver,
committing acts of cruelty against women. On the other hand, the female persona is mostly
associated with mental processes such as “feeling”, “imagining”, and “wishing” and in case
of doing an action, she is shown as an unfulfilled doer who wants revenge but does not have

the agency to accomplish her revenge.

Another study titled Transitivity Analysis of A Rose for Emily, conducted by Song
(2013), adopts Transitivity theory of SFL and explains and analyses different processes in it.
Then the study explains how the processes function and help depict themes and the
personality of characters. Moreover, all the six processes of transitivity are analysed, and
their function is shown that how Emily, the major character of the short story by William
Faulkner, breaks the constraints imposed upon her and seeks for her own happiness. So, the
theme is explored through transitivity theory.

In short, Transitivity theory of SFL has been adopted and applied to several works of
literature including poems, short stories and novels. In the present study, the researcher
adopts this theory and applies it on The Last Leaf by O’ Henry to analyse different
processes in it and show their contribution to depicting the themes of death, hope and
pessimism.

METHODOLOGY
Nature of the Study

The research methodology used in this study is mixed method of research i.e. it is a
blend of both, qualitative and quantitative. It is quantitative because in it, the researcher has
gone for the statistical and numerical measurement of the various processes used by the
writer. In addition, it is qualitative because it contains thematic analysis, which is based on
the qualitative understanding and interpretation of the selected text.

Data Collection

The text of the short story The Last Leaf has been taken from O’ Henry’s The
Trimmed Lamp, and Other Stories of the Four Million (Henry, 1906). There are six types of
transitivity processes which are mainly differentiated by the nature of the verb phrases. The
processes (verb phrases) used in the short story have been counted manually and have been
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categorised into the six types. Following this, the total number of the processes was counted
and then the percentage of the processes for each theme was calculated which are given in
the tables in each theme section below.

Theoretical Framework

The tool that is used for the analysis of the data is Transitivity theory of SFL by
Halliday. This theory is based on the traditional concept of transitive and intransitive verbs:
verbs that need a direct object for giving complete sense are said to be transitive while those
that do not take a direct object are known as intransitive verbs, while those that are used
with or without a direct object are called ditransitive verbs, so Halliday developed this
concept and termed it as Transitivity system in his theory (Bustam, 2011). There are three
key elements in transitivity system: the process itself which is realized by Verbal group, the
participants which are the entities or people involved in those processes, and they are often
realized by nominal groups, and the circumstances which are associated with those
processes. Furthermore, the processes have been divided into the following six types (Alvin,
2016):

1. Material process: its participants are actor, goal, scope, recipient, beneficiary, and
attribute.

2. Relational process: its participants are either carrier and attribute, token and value
or possessor and possession, depending on its subtypes namely: Relational-
attributive, Relational-identifying and Relational-possessive.

3. Mental process: it is associated with cognition, perception and affection; its
participants are sensor and phenomenon.

4. Verbal process: it refers to talking or speaking. Its participants are sayer, verbiage
and usually target/receiver.

Behavioural: it has two participants namely the behaver and the behaviour.
Existential process: it refers to the concept of existing. Its participant is existent.

Apart from the above processes and participants associated with them, the following
circumstances are also included in this framework: extent, location, manner, cause,
accompaniment, matter and role (Alvin, 2016). The following figure illustrates the
framework:
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Figure 1: The grammatical system of transitivity in SFL (From Halliday & Matthiessen, 2004)

Discussion and Analysis
Themes in the Short Story The Last Leaf and Transitivity Processes

O’ Henry has depicted many themes in the short story. It is an exploration of the
journey of friendship, commitments, self-sacrifice for each other, art, hope and pessimism,
and death. Throughout the short story, the two characters Johnsy and Sue adhere to the
bond of friendship. Sue takes care of Johnsy when she suffers from pneumonia. Sue makes
up her mind that whenever the last leaf of the ivy wine that hangs on the wall outside their
studio falls, she will die. She gives up hope. However, Sue does not let her carry this fancy
in her mind and tells her that leaves have nothing to do with her (Johnsy’s) life. She gives
her hope, and she is committed to taking care of her friend Johnsy. Similarly, Mr. Behrman
takes care of the two friends for they are young artists and that he himself is a painter. So,
he considers it his responsibility, and he sacrifices his life while painting the ivy leaf on the
wall in the rain so that Sue’s life can be saved: he himself dies of Pneumonia after facing
harsh rain. Following is the detailed transitivity analysis of the short story’s themes of hope,
pessimism, and death as well as that of the three characters: Johnsy, Sue, and Behrman. The
author uses different transitivity processes in the short story. Following is the table that
shows the number and percentage of the processes used in the short story.
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Table No. 01: The Number of Transitivity Processes in The Short Story

Total Number of Processes: 184 (100 %)

Material Relational Mental Verbal Behavioural Existential
Processes Processes Processes Processes Processes Processes
79 29 27 31 7 11

42.9 % 15.8 % 14.7 % 16.8 % 3.8% 6 %

The above table no. 01 demonstrates the number of six transitivity processes used in
the short story. The author uses a total of one hundred and eighty-four (184) processes out
of which seventy-nine (79) are material processes, which makes 42.9 percent of all
processes. Similarly, the number of relational processes is twenty-nine (29) and it covers
15.8 percent of the total processes. There are twenty-seven (27) mental processes which
make 14.7 percent of the total processes. The number of verbal processes is thirty-one 31,
making 16.8 percent of all the processes. In the same way, the number of behavioural
processes is seven (7) and that of existential processes is eleven (11) which make 3.8
percent and 6 percent of all processes respectively. In the following subsections, the
selected three themes are analysed in detail.

Theme of Hope:

The theme of hope has been depicted artistically. Johnsy makes up her mind that she
is going to die. But the doctor, who comes for the health check-up of Johnsy, is very
optimistic about her health. He reminds Sue that it is harmful for the health of Johnsy if she
thinks in that way. However, he tells her that his medicine will be effective only if she
changes her negative thoughts into positive ones. Later, Johnsy becomes optimistic about
life, and she hopes that someday she would “paint the bay of Naples” (Henry, 1906). Mr.
Behrman also frequently talks about his upcoming masterpiece. Although he has not begun
painting his masterpiece, yet he hopes to paint one someday in the future. O’ Henry uses the
following transitivity processes for the depiction of the theme of Hope in the short story.

Table No. 02: Transitivity Processes for the Theme of Hope

Total Number of Transitivity Processes for the Theme of Hope: 15/184 (8.1 %)

Mental
Processes

Verbal
Processes

Existential
Processes

Behavioural
Processes

Relational
Processes

Material
Processes
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5 4 3 1 0 2

2.7% 2.2% 1.6 % 0.5% 0% 1.1%

Table No. 02 contains the number and percentage of processes used by the author
for the depiction of the theme of hope in the short story. It shows that there are 15 processes
out of 184 (which make 8.1 percent of all the processes) that contribute to the theme of
hope. Out of these 15 processes, 5 are material processes making 2.7 percent of all the
processes. The number of relational processes is 4 which makes 2.2 percent of the total
processes. Similarly, there are 3 mental processes and 2 existential processes which,
respectively, make 0.5 and 1.1 percent of the total number of all the processes. However,
there are no behavioural processes that contribute to the theme of Hope.

As shown in table no. 02, the author of the short story uses a variety of the
transitivity processes for the depiction of the theme of hope. Most of the processes that
contribute to the theme of hope are material processes followed by relational and mental
processes. Sue is the character with whom the theme of hope is related most of the times.
She not only gives solace to Johnsy in her illness but, on the other hand, she also performs
various physical actions that help Johnsy. These physical processes are indicated from the
number of material processes used in the short story in the description of Johnsy and her
various activities.

When Johnsy gets ill and tells Sue that with the falling of the last leaf, she will also
die, Sue responds her with these words “"What (PARTICIPANT: SCOPE) have old ivy
leaves (PARTICIPANT: ACTOR) to do (PROCESS: MATERIAL) with your getting well?
(PARTICIPANT: SCOPE)...” (Henry, 1906, p. 201). The doctor also informs Sue that there
are chances for Johnsy’s getting well if she changes her mind from negative to positive
thoughts. Similarly, Sue spends all the time with Johnsy and tells her “I’d rather be here by
you (VERBIAGE) said Sue (SAYER)” (Henry, 1906, p. 202). The ivy vine is seen from
inside of the room through the window, so Sue (PARTICIPANT: ACTOR) pull[s]
(PROCESS: MATERIAL) the shade (PARTICIPANT: GOAL) down to the window-sill
(CIRCUMSTANCE: LOCATION)” so that Johnsy would not see the falling leaves, and she
also takes Behrman out of the room to make Johnny’s sleep more comfortable.

In the same way, there is also the hope of old Behrman to become a successful artist.
He is always “about to paint a masterpiece, but [he has not] yet begun it” (Henry, 1906, p.
203). His hope for painting a masterpiece is perpetual. “He dr[inks] gin to excess, and still
talk[s] of his coming masterpiece” (Henry, 1906, p. 203). He is a ray of hope for both Sue
and Johnsy. He himself is a failed artist, but he is an inspiration for both. He tells them,
“Some day (CIRCUMSTANCE: TIME) | (PARTICIPANT: ACTOR) will paint
(PROCESS: MATERIAL) a masterpiece (PARTICIPANT: GOAL), and we
(PARTICIPANT: ACTOR) shall all go (PROCESS: MATERIAL) away
(CIRCUMSTANCE: PLACE). In short, Sue and Behrman’s hopes come true: Johnsy gets
well, and Behrman paints his masterpiece.
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Theme of Pessimism

The theme of pessimism is reflected in the character of Johnsy. She suffers from
pneumonia, and she lies helplessly in bed. She associates her death with the falling leaves of
the ivy vine, and she thinks that when the last leaf falls, she will also die. She counts the
falling leaves until the last one remains. Because of the pessimism, she even quits eating and
her eyes are always fixed on the falling leaves of ivy vine. The author uses the following
transitivity processes for the depiction of the theme of pessimism:

Table No. 03: Transitivity Processes for the Theme of Pessimism

Total Number of Transitivity Processes for the Theme of Pessimism: 22/184 (12%o)

Material Relational Mental Verbal Behavioural | Existential
Processes Processes Processes Processes Processes Processes
10 0 9 1 0 2

5.4% 0% 4,9% 0.5 0% 1.1%

Table no. 03 shows the number of processes used for the depiction of the theme of
pessimism in the short story. It shows that there are twenty-two (22) processes (which make
12 percent of all the processes) that contribute to the theme of pessimism. Out of these, ten
(10) processes are material which make 5.4% of all the processes. There are nine (9) mental,
one (1) verbal, and two (two) existential processes that make 4.9 percent, 0.5 percent, and
1.1 percent respectively. However, there are no relational and existential processes which
add to the depiction of the theme of pessimism.

The theme of pessimism has been realized mostly with material and verbal processes
in the short story. This theme is implied with the thought pattern of Johnsy: the way she
thinks about her life is nothing but pessimism till the last leaf remains. The doctor tells Sue,
“Your little lady (PARTICIPANT: SENSOR) has made up her mind (PROCESS:
MENTAL) that she's not going to get well (PARTICIPANT: PHENOMENON)”. Johnsy,
on the other hand, has given up hope. The author uses mental processes in the utterances of
Johnsy to illustrate the theme of pessimism: Johnsy says, “I (PARTICIPANT: SENSOR)
want to see (PROCESS: MENTAL) the last one fall (PARTICIPANT: PHENOMENON)”
“I'm tired of waiting,” and “I'm tired of thinking”. Despite the consolation and support of
Sue and Behrman, Johnsy is not going to change her mind. Her pessimism is depicted in the
following mental processes: “I (PARTICIPANT: SENSOR) thought (PROCESS:
MENTAL) it would surely fall during the night (PARTICIPANT: PHENOMENON). |
(PARTICIPANT: SENSOR) heard (PROCESS: MENTAL) the wind (PARTICIPANT:
PHENOMENON). It (PARTICIPANT: ACTOR) will fall (PROCESS: MATERIAL) to-day
(CIRCUMSTANCE: TIME), and | (PARTICIPANT: ACTOR) shall die (PROCESS:
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MATERIAL) at the same time (CIRCUMSTANCE: TIME).” However, at the end of the
short story, Johnsy recovers her health.

Theme of Death

The Last Leaf illustrates the theme of death in a prominent way. The word ‘last’ in
the very title suggests impending death. With the spread of pneumonia, the people in the
neighbouring homes lie sick and eventually die. Johnsy is also attacked by pneumonia; she
lies in bad all day long waiting for her death. She looks at the falling leaves of the ivy vine,
and every falling leave informs her about her impending death as she has associated her
life’s end with the falling of the last leaf. Similarly, Behrman is attacked by pneumonia, but
he cannot withstand it and eventually dies of it. The author of the short story uses the
following transitivity processes for the incorporation of the theme of death in the short
story:

Table No. 04: Transitivity Processes for the Theme of Death

Total Number of Transitivity Processes for the Theme of Death: 12/184 (6.5 %)

Material Relational Mental Verbal Behavioural | Existential
Processes Processes Processes Processes Processes Processes
4 3 2 2 0 1

21% 1.6 % 1.1% 1.1% 0% 0.5%

Table no. 04 shows the quantity of the processes that encompass the theme of death
in the short story. The theme of death covers 12 out of 184 transitivity processes. The table
indicates that there are four (4), 2.1 percent, material processes, three (3) relational
processes (making 1.6 percent of all the processes), and two (2) mental processes which
make 1.1 percent of all the processes. Similarly, there are two (2) verbal and only one (1)
existential processes that are 1.1 percent and 0.5 percent of all the transitivity processes,
respectively. There are, however, no behavioural processes which depicts the theme of
death in the short story.

As shown in the above table, the author has used material processes more than any
other processes for reflecting the theme of death in the short story. Death implies inactivity
or inability to perform physical actions (material processes), however, the author has
manifested the theme of death in the activities of the characters in their lives. The following
examples support this stance: when Johnsy suffers from pneumonia and Sue asks her about
the chances of Johnsy’s recovery, the doctor replies, “whenever my patient begins to count
[PROCESS: MATERIAL] the carriages in her funeral procession, | subtract [PROCESS:
MATERIAL] 50 per cent from the curative power of medicines” (Henry, 1906, p. 199).
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This implies the consequential death of Johnsy unless she changes her mind. In the
same way, referring to the falling leaves of the ivy vines, Johnsy utters these words in the
material processes: “When (CIRCUMSTANCE: TIME) the last one (PARTICIPANT:
GOAL) falls (PROCESS: MATERIAL) I (PARTICIPANT: ACTOR) must go (PROCESS:
MATERIAL), too”. Only one character dies of pneumonia in the short story — Mr.
Behrman. His death is implied in the following relational process: “His shoes and clothing
(PARTICIPANT: CARRIER) were (PROCESS: RELATIONAL-ATTRIBUTIVE) wet
through and icy cold (PARTICIPANT: ATTRIBUTE)” and finally “Mr. Behrman
(PARTICIPANT: GOAL) died (PROCESS: MATERIAL) of pneumonia (PARTICIPANT:
ACTOR) to-day (CIRCUMSTANCE: TIME) in the hospital (CIRCUMSTANCE:
LOCATION)” (Henry, 1906).

CONCLUSION AND RECOMMENDATIONS

The author O’ Henry has used all of the six transitivity processes in the short story.
The theme of death has been associated with material processes performed in life. The
theme of pessimism has been reflected through mental processes. Similarly, the theme of
hope has been depicted using material and relational processes.

The study concludes that the author has used all the processes in the short story, but
most of the material processes have been associated with the theme of death and mental
processes have been associated with the theme of pessimism. For depicting the theme of
hope, the author has used material processes and relational processes. The analysis indicates
the way the writer’s use of various techniques for depicting the selected themes and the
study explored these themes through transitivity patterns.

As mentioned earlier, this study was delimited to the analysis of the transitivity
processes related to the selected themes only and other aspects of the short story and other
meta-functions do not come under the ambit of this study. The researcher recommends to
future researchers to go for the analysis of other themes such as friendship, sacrifice, art
etc., and the personalities of the characters of the short story and analyze them from the
perspective of transitivity including other aspects of SFL such as Interpersonal and Textual
meta-functions.
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(Un)Empathetic Ties with the Other: Perpetrator Analysis of
Martin Amis’s The Last Days of Muhammad Atta

Shida Muhammad?, Ihtisham Khan?, Muhammad Uzair Khan®
ABSTRACT

The paper aims at analysing Martin Amis's short story The Last Days of
Muhammad Atta from the theoretical lens of Perpetrator Studies. Amis
fictionally portrays his protagonist Muhammad Atta, a real-life perpetrator,
who crashed the second plane to the north tower of the World-Trade Centre.
The study critiques the fictional portrayal, subscribing to Perpetrator
Studies, by taking into considering the postulates of the theory for both the
actual study of perpetrators and their literary projections. The problematic
aspects in the literary representations of an actual perpetrator have been
pointed out in the analysis. The paper pays particular attention to the ways
fictional representation of a real-life perpetrator affects our perception of
perpetrators and perpetration, thereby diminishing or magnifying the gap
that already exists in the us and them binary of victims and perpetrators.
Despite the call from the academic and literary circles to have empathetic
ties with the other (perpetrator) for oscillating the dichotomy between us and
them, after gaining a real understanding of the perpetrators in the aftermath
of the 9/11 terrorist attacks, analysis of the Amis’s short story suggests that
the author ended up utilizing the same representational tropes that have
caused the chasm of misunderstanding in the first place. Instead of
establishing empathetic ties with other, by giving a considerate account of
Atta’s life, Amis undermines his own effort due to an overarching bias in the
portrayal depicted.

Keywords: Martin  Amis, Perpetrator Studies, Empathetic Ties,
Representational tropes, Projection

INTRODUCTION
Martin Amis is a British novelist, essayist, screenwriter, and memoirist. In 2008, he

published a book titled The Second Plane (2008), which consists of fourteen pieces: twelve
non-fiction pieces and two short stories. These pieces are his critical and fictional responses
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to the 9/11 attacks and the war on terror. One of the short stories is titled: The Last Days of
Muhammad Atta. It was first published in The New Yorker in April 2006. The protagonist
of the story is a fictionalized version of Mohamed Mohamed el-Amir Awad el-Sayed Atta,
an Egyptian national who hijacked the American Airlines Flight 11 on the morning of
September 11 and crashed it into the World Trade Centre's North Tower. The short story
looks into the mind (and body) of this hijacker. According to “The 9/11 Commission
Report”, Atta was accompanied by Abdul Aziz al Omari, Satam al Sugami, Wail al Shehri,
and Waleed al Shehri, but it was Atta who piloted the plane and crashed it into the tower.
(The 9/11 Commission Report, 2004)

Perpetrator Studies is an interdisciplinary field that studies the perpetrator of large,
as well as small scale violence. One of its important aspects is its attempt to theorize the
perpetrators of violent crimes by closely studying the perpetrator's mind-set, motivations,
impulses, social set up (that potentially adds to the emergence of the perpetrator), and so on.
It is a relatively new and developing field of study but, nonetheless, holds a lot of
importance because of the enhancement it can bring to our understanding of the perpetrators
and perpetration of violent crimes. The aim is to know and better understand the roots of the
problem in a search for more effective solutions.

The 9/11 incident was a great tragedy for the world in general and for America in
particular. It resulted in the deaths of almost three thousand people. It was difficult for the
world to process the shock. Its effects were felt by all, including the literary community.
People responded to it in different ways. The response of literary writers was no less vocal.
Articles, essays, stories, visual representations and documentaries etc. were produced in a
short amount of time. One such instance is the short story The Last Days of Muhammad
Atta (Amis, 2008), which is the subject of discussion here. It is a literary projection of the
Egyptian hijacker Muhammad Atta, in which Amis fictionalizes Atta and delineates him
from a different perspective. It is a fictional filling of a gap in “The 9/11 Commission
Report”. The report offers no explanation for Atta's visit to Portland on 10th September and
his coming back the next morning (The 9/11 Commission Report). The Last Days of
Muhammad Atta not only offers a fictional account for the reasons of his visit but also
fictionalizes the incidents of the next day, by operating in the problematic grey areas of
fiction.

Atta wakes up in a hotel room in Portland and performs his morning chores. Amis
starts his characterization by giving us the details of Atta's physique, adding more details
about his personal characteristics and idiosyncrasies as the story goes forward. The reader is
informed in bits about the past events of Atta's life; his time in Germany and Afghanistan,
his meeting with the Sheikh there, as well as information about his fellow perpetrators,
often from the perspective of Atta. The story goes back and forth in time, detailing the
events of the present day, while adding some more from the previous one, all the while
clearing context by referring to and giving information about the distant past. The present
day follows Atta from his bed in a hotel room up until his crashing the plane into the tower.
Atta's journey from the hotel to the airport, while accompanied by Abdul Aziz, boarding the
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planes, calling the other leaders of the hijacking teams, going through the security checks,
and the hijacking process up until the crash, all are narrated.

The external details in the story on September 11 are in accordance with the actual
happenings of the day. Those of the previous day have been fictionalized though. These last
two days of Atta's life cover the plot. The narrator is a third person omniscient and delves
deep into the details of the events and of Atta's mind (and body). Amis goes not only into
the details of the events, but also into the experiences, thoughts, sensations, and feelings of
Atta. He uses direct description as well as reflections and flashbacks for building a context.
Dialogues are few and strictly correspond to the represented identities of the characters.

The paper hypothesizes that Amis's short story The Last days of Muhammad Atta
(contrary to the claims) falls short of convincingly portraying a real life perpetrator,
providing a just representation for Atta's motivations behind his action, and lessening the
gap that already exists in the ‘us and them’ binary of victims and perpetrators. It rather
assumes that the short story increases the gap between the binary, and, because of the lack
of the required empathy with 'the other' that helps the author and the reader to relate to the
experiences of a fictional character, does not enhance our understanding of the perpetrator
and perpetration from the criteria of Perpetrator Studies.

Being a fictionalized version, the Atta of Amis is different from the Atta of The 9/11
Commission Report, as the Atta in the report is dead but the one in the short story is living.
The literary projection or representation of Atta and the transformation that happens as a
result of the fictionalization deserve scrutiny because of the fact that despite being fictional,
this portrayal of Atta does affect our perception of the perpetrator(s) of the 9/11 attacks.
That being the case, the critical study of this portrayal can prove helpful in the real life
application of that perception. Producing fiction has the advantage of putting its producer at
the liberty of doing what s/he pleases. Yet that never means that the product should not go
through any scrutiny. Therefore, in the case of The Last Days of Muhammad Atta, it is
important to point out the merits and demerits of the fictionalization of the perpetrator from
the Perpetrator Studies’ viewpoint, while noting its ramifications by paying specific
attention to the effects it leaves on the gap between the us and them binary of the victims
and perpetrators and on our understanding of perpetrator and perpetration.

The scope of this paper has been delimited to the evaluation of the literary projection
of Muhammad Atta from the perspective of Perpetrator Studies. Other characters in the
short story are not included in this enterprise nor is any specific attention paid to the pure
literary aspects of the short story. Moreover, the study tries to achieve the following
objectives:

1. To understand the literary representation of Atta from the perspective of Perpetrator
Studies in The Last Days of Muhammad Atta.

2. To search for the merits or demerits of Atta's fictional portrayal on our perception
about perpetrators.
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3. To analyse the impact of the perception on the oscillation of us and them (victim and
perpetrator) binary.

LITERATURE REVIEW

In the history of modern literature, Shakespeare’s play The Tragedy of Macbeth
(2005) is considered to be the first literary work from the perspective of a perpetrator. It is
the story of the protagonist’s perpetration that starts with the killing of the King and end up
taking more lives in the process of his ambitious pursuit. The circumstances are weaved in
such a way that readers can thoroughly relate to Macbeth’s situation, despite him being the
perpetrator of the crimes. Thus, the circumstances which give rise to the events are
thoroughly understandable and result in the reader's empathy, which is an offshoot of the
writer's empathy with character. It is the element of empathy that chiefly makes the play a
tragedy. Macbeth’s soliloquies and dialogues allow the readers to get into his mind and see
the events and circumstances from his perspective (Shakespeare, 2005). Readers’
sympathies, it should be kept in mind, do not absolve Macbeth of his evil deeds rather only
help them in having a closer look at him and yet do not exonerate him of the crimes he
committed. This is one of the finest examples of works that successfully portray
perpetrators and bring them closer by making their motivations, intentions, and psychic and
physical dynamics known to the reader, without absolving them of their transgressions. This
establishment of empathetic ties with the perpetrator is an important achievement of the
dramatist. (Garcia Periago, 2020)

Likewise, Vladimir Nabokov's Lolita (1955) also deals with a perpetrator
protagonist. The 12 years old Lolita's statutory rape and sexual molestation by Humbert, her
step-father, makes the novel an irksome case. In fact, Humbert narrating the tale from his
own perspective provides the reader with a good understanding of a perpetrator's mind and
the manoeuvres he implies in carrying out his machinations. In fact, the perspective of the
narrator is so much marked that it side lines that of the victim. Humbert's obsession with
nymphets is explained, up to some limit, by his unfulfilled love with his childhood friend
Annabel Leigh, who dies prematurely. Thus, Humbert tries to justify his immoral conduct
without any attempts at exculpation. Although the novel makes it clear that Lolita is a minor
and the victim and Humbert an adult and the perpetrator, the underhanded enticements from
Lolita herself ignite Humbert's coal of passion into high flames. The narrator being Humbert
himself, is successful, so much so that despite being a "hateful person™ (1964 & 2017)
which is how Nabokov describes Humbert in his Playboy interview, he earns the
sympathies of his audience up to a greater extent. Thus, through the power of the first-
person narrative technique, Nabokov lays bare the internal motives and psyche of a
perpetrator and lets the readers understand and judge him for themselves.

Mohsin Hamid's The Reluctant Fundamentalist (2007) is a peculiar work from
among the fictional works that deal with the tragedy of 9/11. The protagonist Changez notes
his reaction as 'remarkably pleased' when he finds out about the 9/11 attacks on TV while
still living in America. Although he is not the perpetrator of the attacks, he does relate to the
situation in a fathomable way. He tries to make his American interlocutor understand that
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violence is bad no matter where practised, and hopes that the 9/11 attacks stir up the
sympathies of the western world with the victims of the violence America perpetrates on
other soils. This perplexing situation could have been explained so well in fiction only. The
monologue structure of the novel makes sure that the audience create empathetic ties with
the protagonist to better understand his situation.

Empathy and how much helpful it is in lessening the hatred of ‘the other' has been
touched upon by lan McEwan in his article "Only Love and Then Oblivion™ (2001), but
from a different aspect. The attacks, according to McEwan, "reminded us of other tragedies,
of wars and natural disasters around the world" (2001, para. 4). He points out the notion that
in day-to-day life, we do not pay any attention to the circumstances which potentially give
rise to such calamities. However, his emphasis on empathy is one-sided, for he demands it
for the victim only. He mourns the perpetrators' inability to empathize with those who were
victimized, yet himself partakes little empathy with the perpetrators.

By brushing off the perpetrators as 'holy fool(s)', his approach to ‘the other' is no
more sophisticated than that of the perpetrators which gave rise to the calamity in the first
place; labelling the other as immoral, inherently wrong, and harmful, without a sincere
attempt to understand their circumstances. To him the hijackers would not have performed
the deed had they "been able to imagine themselves into the thoughts and feelings of the
passengers” (McEwan, 2001, para. 14). Yet, going on, he still maintains his simplistic view
of 'the other' by saying that the "hijackers used fanatical certainty, misplaced religious faith,
and dehumanising hatred to purge themselves of the human instinct for empathy. Among
their crimes was a failure of the imagination" (McEwan, 2001, para. 15). McEwan does not
note his own failure of the imagination in the very piece in which he demands its success
from the perpetrators. The perpetrators, no doubt, failed to arouse empathy with the victims,
but we must not fail in our empathy towards the victims, for consolation, but towards the
perpetrators also, for better perception of and solution to the problem by calling them 'holy
fools' and the reasons for their attacks as 'dehumanising hatred' help very little in this
regard, for, in the very words of McEwan, "(i)magining what it is like to be someone other
than yourself is at the core of our humanity" (McEwan, 2001, para. 14).

Compared to McEwan, Don DeLillo (2001) offers a convoluted explanation in "In
the ruins of the future”. To him, it is the achievements of America in the modern world
which the terrorists attacked. America is the most advance country in the world and it has
influenced every culture but the influence is not welcomed everywhere and the "terrorists of
September 11 want to bring back the past” (DeLillo, 2001, para. 4). The technology of
America caused death to their culture and the terrorist used the same technology to Kill
Americans. The attacks of 9/11 were the attacks of the past on future to halt its further
encroachment. He notes the religious aspect too by saying that the past is obsolete and "it
must depend on suicidal fervour to gain its aims™ (DeLillo, 2001, para.51). DeLillo does
not offer any specific theory of the terrorists besides the notion that the modernity of
America attracted them and notes certain of their characteristics like their willingness to die
for their cause. But his notion is not simplistic at least and tries to go much deeper in
guessing or supposing the mind-set of the 9/11 perpetrators. In his theory he tries to account
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not only for the theological but also for the social and cultural stimuli that resulted in the
response. It may be wrong but it is a sincere effort for it is the result of an attempt that had a
rush of empathy.

Regarding The Last Days of Muhammad Atta, the information Amis presents in his
short story are dubbed as 'mot credible' by Susana Bocsaru in her article ““The Last Days of
Muhammad Atta’: A portrait of The Islamic Terrorist” (Susana Bocsaru, 2018). "Instead of
an objective presentation of facts, we encounter a reflecting character” (p. 346), she says. In
her view, the portrayal of Atta is unjust and even goes to the margin of distorting his
personal identity and body image. Such a depiction surely cannot claim to possess any
sympathy, let alone empathy. Contrarily, Birgit Dawes, in her article "'Close Neighbours to
the Unimaginable": Literary Projections of Terrorists' Perspectives” (2010), celebrates
Amis's representation of a perpetrator in the short story. But it’s her paradigm and the lens
through which she sees the work, as she is concerned more with appropriation than
representation that necessitates this celebration. According to her: "writers who adopt a
(fictional) terrorist's perspective contribute much more to the cultural context of the 9/11
attacks than just literary scandals” (p. 497), as they "cater to our need for stabilizing
narratives in very different ways" (p. 496). Her focus in the analysis of such representations
is not on the improvement in our actual perception of the perpetrators or the gap in the
binary but on "our need for stabilizing narratives". Regarding empathy, she says that "(b)y
appropriating the perspective of Atta, Amis caters to the psychological need for
comprehension from a perspective that is 'safe’ in the sense that it undercuts empathy"
(p.503). Amis's story does not let the reader to get thoroughly acquainted with the
protagonist, as an "ironic stance reinforces the detachment between character and readers"
(Déwes, 2010, p. 504).

We can safely assert that the story depicts a perpetrator protagonist but does not give
him any agency, rather misuses the portrayal for "our need for stabilizing narratives"”, as
Déawes puts it. The element of empathy inherent in the description of Atta's corporeal
unpleasantness and misery is not there to humane him but to make him a detestable human.
In her view, Amis's Atta, with the coming of humanist thoughts to his mind right before
crashing the plane, turns into 'Kristevan abject’, i.e. the ‘jettisoned object’, "(t)hrough the
apparently conflicting impulses of rejection (as Other) and identification” (p. 505). She
further elaborates:

Just when the grotesque revenge of Atta's own body has turned him
into an easily dismissed Other, the intimacy of his death does
precisely what Kristeva describes: it draws readers toward the
place of the homologous , where its meaning collapses (...) both
through Atta's death and through the way this death is narrated (p.
505).

This identification part of Dawes's conception of Amis's Atta as the 'Kristevan
abject’ is thought of as the "universalized Western subject” (p. 53) in the essay chapter
"Blow the World Back Together" (2009) authored by Brandon Kempner. The humanist turn
taken by Atta in his final epiphany right before his death is in reality the turn of Amis to the
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use of Western literary framing. He argues that Last Days uses "universalized Western
subject” (p. 53) like pre 9/11 works and, counteracts "the idea of 9/11 as a permanent
rupture in Western history & culture” (p. 53), altogether rejecting the claim that “the 9/11
attacks completely reconfigure Western culture & subjectivity” (p. 54). Although it is
widely argued that the 9/11 attacks changed the literary themes and techniques. The Last
Days of Muhammad Atta is a re-statement of some traditionally Western modes of
narration, interiority, and literary framing" (Kempner, 2009, p. 54). Amis's technique is
effective, when considered from Dawes's viewpoint, but to judge it in regard to empathy,
she herself holds the view that the protagonist of Amis's short story "is not a character
readers are likely to sympathize with" (Dawes, 2010, p. 504). While Kempner holds that by
imposing what Amis "sees as the 'truth’ of the western experience onto Islamist characters,
he violently excludes the possibilities of other cultural or intellectual perspectives"”
(Kempner, 2009, p. 68).

METHODOLOGY

Scholarly perpetrator studies discourse is opposed to the practice of painting the
perpetrators of atrocities in whole black. It is frequently dubbed as “inadequate and
counterproductive”, (Knittel & Goldberg, 2020, p. 2), "unhelpful™ (Walker, 2020, p. 254),
and "problematic” (Jinks, 2020, p. 340). This is not meant to lessen the horrendousness of
their actions but because it does not help us in enhancing our understanding of the type of
people and their actions. It thus goes entirely against the purpose and goal of perpetrator
studies and the betterment of society at large. It is rather ‘counterproductive’ as it
exacerbates the already bad situation and leads to the assumption that such people do exist
who are monstrous, evil, wicked, violent, inherently bad and hell-bent. The ratification of
these assumptions leaves us in a hopeless and despondent zone. We are then left with no
choice but to accept it as an inevitable phenomena. Not only that but this conception of
atrocities has been proven wrong in most of the cases. Even if people do perpetrate
atrocities for the sake of it, they still try to justify it in multiple ways. Perpetrator Studies,
instead stresses an approach that takes into account the complexity, multifacetedness, and
contradictoriness of the phenomena. Possessing or adopting a critical eye is important, as it
enables us to be sceptical not only of our own assumptions but of any simplistic
explanations offered, no matter, by theorists or the agents themselves.

Empathy, which, in simple terms is the "imaginative understanding of others"
(Zembylas, 2020, p. 370) is an important requirement of this approach. Understanding the
transformation of ordinary individuals into perpetrators of mass violence "obliges us to
suspend our disbelief and engage with" those individuals (Adler, 2020, p. 296). Uninformed
popular understanding of perpetrations often go either to the extreme of absolving
perpetrators or thoroughly demonizing them (McGlothin, 2020). This indicates the inability
to 'humanize' perpetrators and "empathize with them". (McGlothin, 2020, p. 365).
Perpetrators are, no doubt, serious offenders, yet it is imperative to consider their
"humanity, citizenship, and needs for self-respect and belonging.” (Walker, 2020, p. 258).
History is witness to the baselessness of the conception of perpetrators as “evil incarnate”,
largely in the sense that they can transform as authentically from perpetrators into ordinary
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individuals as from ordinary individuals into perpetrators. (Earl, 2020, p. 115). Perpetrator
scholarship, therefore, stresses upon the cultivation of empathy for perpetrators. Taking into
consideration the conceptual paradigms, the socio-political, economic, and cultural aspects
of others is essential in the interpretation of their actions. It is this consideration that enables
us to take the "imaginative leap” (Jinks, 2020, p. 337) which is crucial to minimizing the
gap in the, us/them, binary.

The aims and goals of perpetrator studies make it incumbent upon us to pay
considerable heed to the perpetrators and their perspectives. What it means is that a near to
complete understanding of atrocities is next to impossible if we do not consider the agents’
view. The "moralistic debate” of preferring the "victim perspective™ instead of "perpetrator
perspective™ does not point to a way out (Kuhl, 2020, p. 41). As in the words of Kihl the
victim perspective "plays a subordinate role” when we want to make sense of the matter
(Kthl, 2020, p. 41). Zachary J. Goldberg too points out that the focus should be directed to
origin and not consequence (2020). The purpose of this shift from one perspective to
another is the resolution of the issue. This is not in the least meant to downplay the suffering
of the victims or to devalue it. Not doing enough homework in this regard leads to the
emergence of, to use the words of McGlothin, "unidimensional, almost superhumanly
diabolical Others™ (2020, p. 365), who carry attributes as monsters, evil incarnate, and who
take 'divine delight' in the killing of civilians. That is chiefly why McGlothin stresses on the
avoidance of "dichotomous thinking™ (2020, p. 365), and the importance of explaining a
single perpetration from multiple perspectives when teaching Perpetrator Studies (2020).

The motives and motivations, behind an act of perpetration, lie at the core of a
perpetrator’s perspective. Most human actions are agenda-driven and actions as colossal as
mass violence cannot be devoid of motives. The understanding of these motives is "essential
if we are to better understand the dynamics of mass atrocities and someday prevent them"
(Adler, 2020, p. 296). The motives and motivations behind perpetration are not as simple as
popular imagination would have us believe and this points to the troubles we have to take in
gaining an informed understanding of the phenomenon. Simplistic observations are
"comforting” but not illuminating (Earl, 2020, p. 115). Research in Perpetrator Studies,
instead, tells us that the "subject positions exist on a spectrum and that specific individuals
may occupy different and contradictory positions on that spectrum at different times and in
different contexts” (Knittel & Goldberg, 2020, p. 2). The "multidimensionality of
perpetrators”, and the" variety" of motives is stressed upon and the "paradigmatic” image of
perpetrator is marked down (Ungér & Anderson, 2020, p.9). As opposed to popular
perception of perpetrator and perpetration, research assigns less value to the pathology of
individuals, and "enduring circumstances or personal characteristics."(Ungor & Anderson,
2020, p. 9).

One of the so many problems of dealing sincerely with perpetrators in discourse is
the problem of exculpation. The honest attempt to get a closer look at the perpetrator might
at times and places seem to exonerate the perpetrator of the deed. On the other hand
clinging too tightly to one's own ‘conceptual framework' often leads to flawed
understanding. Thus there is a need to avoid both extremes. A kind of moral and intellectual
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attitude is required to not only escape these pitfalls but also get a good understanding of the
phenomenon. Concepts like Susanne C. Knittel's "the ethics of discomfort™ offer the
mediating ground (2020, p. 379). It entails a critical engagement with perpetration in which
certainty about the moral position of the onlooker is questioned and the perpetration is
viewed from a place that does not involve partiality towards the onlooker as well as
perpetrator. It enables us to be open to both of the viewpoints while maintaining a critical
approach.

The inclination of the student to find a totalizing narrative has to be kept aside and
the path to more understanding enhancing interpretation has to be created, which, as
mentioned, implies a critical approach to one's own ethical frameworks. Critical approach is
the key as it saves us from falling too backward or too forward. Neither should our practice
of digging deep be an attempt to exonerate the perpetrator, nor should it be seen so. That is
chiefly why this approach results in an element of discomfort in the practitioner of this
approach, as the practitioner has to leave the comfort zone. However the critique should be
affirmative, not negative, as 'affirmative critique’, in the words of Knittel, "entails an
openness and a willingness to engage with the object on its own terms”. (Knittel, 2020, p.
382).

DISCUSSION AND ANALYSIS

In The Last Days of Muhammad Atta, Amis ridicules Atta by assigning him multiple
physical deficiencies. Amis tells us that Atta has problems in bowels movement. It starts
moving only when he is about to hijack the plane (Amis, 2008). He is the "connoisseur of
headaches” (Amis, 2008, p. 103) and has an aching scrotum. His breath smells like
"blighted river" (p. 95) and his "gangrenous™ (p. 96) and "comically malevolent™ (p. 96)
face is so hateful that he himself cannot bear to look at it in the mirror. He thinks that if he
somehow survived the attacks he would be more troubled by "facial™ profiling than "racial"
(p. 96). His name, Muhammad Atta, is itself "a promise of vengeance” (p. 96).

Atta, we learn from Amis, was associated with an Islamic terrorist organization but
he himself was an "apostate” (Amis, 2008, p. 100) who did not believe in paradise. He still
participated in "peer-group piety contest™ (p. 94) but in actual he just "played along with it"
(p. 99). It was because of the charisma of jihad that he "allied himself" with it (p. 99). His
"formulaic sanctimony" (p. 97) was because of peer-pressure. Interestingly, his reasons for
going to Portland, Maine were only causing doubts in the mind of a fellow perpetrator Ziad.
Atta himself was an apostate and wanted to cause doubts in Ziad’s mind too. Amis, thus
goes to assign Atta's perpetration more to his character than his ideological foundations. He
was not religious but "fundamentalism suited his character” (p. 99).

He believed in the Islamic punishment for adultery and sodomy and was hostile to
women. Atta "never laughed” because "he found nothing funny"” (p. 100), hated music, and
thought of the world as "an unreal mockery"” (p. 100). "(U)nbounded boredom" (p. 110) was
the whole of his condition and "romantic and religious ardour” (p. 112) could not be
provided for by his being. The "detestation of everything™ (p. 96) was evident on his face
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and he could not bear it anymore. It was an "illness without a symptom™ (p. 114), associated
with him since childhood. His "nihilistic insouciance” (p. 113) enabled him to perpetrate
with "complete tranquillity”(p. 98) and his "nihilistic elan™ (p. 104) is what makes him
suggest an attack on the nuclear power plant which was too much for the Sheikh. We learn
more about Atta when he is about to crash the plane into the tower. When he becomes
certain of the success of his plan that is when he laughs "for the first time since childhood™
(p. 118). That is when he becomes "glad" and feels "love" (p. 119). Thus Amis paints the
image of a "killer" (p. 120) and thus we receive it.

The "ideological justification" of Atta’s actions is thought of as a forceful drive in
the committing of such cruelty on civilians (Ungér & Anderson, 2020, p. 8). Focusing on
that alone, however, does not guide us soundly. In this regard, the traditional theorization of
motives in atrocities, quite wrongly, focused either on those of the individuals or of the
organization to which the individuals belonged. Kihl thinks that focusing too narrowly on
any of the two leads to an incomplete understanding (2020). We, instead, have to adopt a
sociological systems approach to see how the motives of the individual 'align’ with those of
the organization. The motives of the individuals may be different from those of the
organization but the point of interest is the achievement of the ends. It is the "generalization
of motives" which brings the harmony (Kiihl, 2020, p. 39). Ungér and Anderson point to the
same notion that the "grand political projects” seldom offer thorough explanation for the
motives behind perpetration (2020, p. 17). Ideology does play a role but what is important is
the "resonance™ that it has for the agents.

The motive of Amis's Atta in his perpetration is the "core reason only” (Amis, 2008,
p. 99), i.e. "all the killing" (p. 118), the killings that the attacks and the succeeding wars
would result in. It was the "primordial secret” (p. 119). Killing was what he truly wanted
and that is chiefly why he wanted to attack the nuclear power plant as he felt no qualm. He
knew the ills and wrongs of America but he "was not persuaded of a moral equivalence” (p.
108). He had no concerns with it. Death was his concern and that is what he believed in.
"Killing was divine delight. And your suicide was just a part of the contribution you
made—the massive contribution to death” (p. 119). At the end of the story Amis attempts at
poetic justice, punishing Atta by denying him the joy that he had anticipated in the carrying
out of his nefarious designs. Atta is made to see the value and beauty of life only after he
has destroyed it. Such analysis of perpetrator motives and perspective however presents its
own set of problems, not the least among which is the issue of exculpation of perpetrators
and justification of their enterprise. The story is narrated from third person omniscient
perspective and not from the perspective of the protagonist, which is a very important
requirement for making the reader understand his worldview. Amis compensates for that by
a third person omniscient narrator which gives the impression of letting us delve deep into
the protagonist's mind, while the actual strings are still pulled by the author himself.

Thus Amis creates a character whom we already do not like. His picture is painted in
whole black. The details of his physical deficiencies distorts Atta's picture in our mind and
we go forward with the story expecting horrible deeds from him. The perpetration is
assigned more to his hell-bent character than all other factors combined. A person who finds
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'nothing funny', hates laughter and music and women, is a dangerous person indeed. We
cannot expect anything good from a person whose whole condition consists of ‘unbounded
boredom’, lacks the parts of ‘romantic and religious ardour’, and detests everything. What is
the killing of three thousand people to a person who thinks of the world as an ‘unreal
mockery', and takes 'divine delight' in killing? Such a person, no doubt, could be 'glad’ only
when he is about to kill. It is evident from this portrayal that the complexity of perpetrators
is thoroughly absent from the short story. It is an uninformed acceptance of popular
perception which thoroughly demonizes the perpetrator. The lack of empathy becomes
evident from this demonization. The story itself prevents the 'imaginative leap' for which it
should have empowered us.

The story gives much space to the perspective of the perpetrator but a lot less to his
motives and motivations, which, as we discussed earlier, lie at the core of perpetrator
perspective. Amis does not take any trouble in theorizing the motives of Atta. He instead
avoids ‘empathetic unsettlement' and ascribes the perpetration to the ‘core reason only'. The
'variety' of motives that is stressed upon by Perpetrator Studies is totally ignored. The
perpetration’s cause can very easily be assigned to the ‘pathology of individual'. Taking
'divine delight' in killing is ‘illness without a symptom'. The alignment of ideology with
individual's motives does exist but the individual's motive is too individual.

On the representational grounds too, the image of Atta presented by Amis seems to
be on a level that concurs with the popular imagination. Atta is a killer who takes 'divine
delight' in killing is a picture not colourful enough for fiction. Such a black (and white)
picture does not reflect any literary depth as in the view of Stephanie Bird, it is necessary
for complex stories to play the field of grey zone, as nothing is purely black & white, and
less so in fiction that is worth its salt (Bird, 2020). To Bird, challenging the generally
accepted notions of perpetrators and perpetration is one of the "vital qualities” of fiction
(Bird, 2020, p. 302). Presenting the killer image may be popularly attractive as a coherent
narrative what is necessary is a convincing portrayal of the perpetrator not a convincing
account of the state of affairs. "Fiction belongs to the realm of play and speculation, where
it need not operate in the service of argument or coherence but can articulate multiple
perspectives, imagine contradictions, and convey unresolved emotions and motivations™ (p.
302), says Bird. A fictional account has to go deep and make the perpetrator's narrative
complex, even if it leads to the margin of exculpation (Bird, 2020). It not only deploys the
bad aspects of perpetrators and perpetration but also touches upon the aspects that are not
congruous with those, thus adding the much needed nuance. The nuance is maintained even
though there might be an external pressure on fiction to concur with the normally not
nuanced enough views or theories held by real life people about important issues or
individuals.

What marks fiction, Bird argues, is its ability to go beyond the totalizing narratives
and add nuance, flexibility, and "ambiguity” (2020, p. 307) to our understanding, all the
while attempting accurate portrayal. Fiction, by its very nature, is subject to "accurate
portrayal” (p. 307) only, often disregardful of the moral question or other such prescription.
Amis, in our instance, avoids the prescribed narrative of Islamic terrorism but weaves that
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of a 'nihilist killing'. Moreover, Bird argues that the usual way novels solicit empathy for
perpetrator is by referring to the perpetrator's "ideological commitment to the social good"
(2020, p. 304), which is totally non-existent in Amis's short story. Robert Skloot, while
discussing perpetrator representation in theatre, explains more explicitly how the
dramatization of perpetration complicates the boundaries of victims and perpetrators and
thwarts our expectations of finding closure accounts (Skloot, 2020). The distinction between
our capacity to perpetrate good and evil at times becomes complicated phenomena, as
the "purity of character” is against "human nature™ (Skloot, 2020, p. 317). The literary
process itself makes it difficult because of its attempt at accurate and illuminating portrayal.
On the other hand, though it is a short story not a play, what we see in our instance is a
purely evil character.

An analysis of The Last Days of Muhammad Atta from another perspective reveals
that there is an abundance of what Rebecca Jinks calls "cultural codes of genocide™ (2020,
p.334). Stock characters, the evil stamp, underdeveloped unidimensional characters who
have a penchant for killing, no excavation of motivations as the label of ‘evil' is enough, and
ratification of popular perception are some of the ‘cultural codes' of holocaust representation
(Jinks, 2020). To Jinks, the cultural codes of holocaust literature and film are still used in
the portrayal of atrocities in order to give those atrocities the flavour of genocide (Jinks,
2020). These techniques make the literature or film appear familiar as the depiction of
inhumane accounts, like those of genocides. The perpetrators are othered by making them
unlike us, and are depicted more often than not, as abnormal (Jinks, 2020). The distance
between us and perpetrators is maintained and the "imaginative leap" is discouraged as the
narrative clings to its own conclusions (Jinks, 2020, p. 337). They narrative is weaved and
the perpetrators portrayed in a way that make the atrocity an inevitable occurrence, which is
a wrong interpretation of the law of causality. The demonization of perpetrators is a more
than necessary component, usually at the expense of taking into account the broader
context. They are still widely used both in literature and film (Jinks, 2020).

CONCLUSION AND RECOMMENDATIONS

The paper concludes that Amis replaces evil for 'nihilistic insouciance’, while the
other codes remain more or less in place. Like the label of evil, the label of nihilist killer
renders the questions of why and how unnecessary. The chief personality trait of Atta
depicts is a killer who takes 'divine delight' in killing. Other aspects of his personality, even
if discussed, remain side-lined because of the accentuation of this one trait. Killing
thousands of people is no small transgression and the motivations for which should have
been explored in depth, no matter how much contradictions or complexity lay there.

The Last Days of Muhammad Atta presents a demonized picture of the perpetrator
Atta as there is a lack of empathetic ties with ‘the other'. His motives for perpetration
presented in the short story are implausible as Amis shoots the arrows from his comfort
zone and does not take the 'imaginative leap’ required for a convincing portrayal of the
perpetrator. This confinement in the comfort zone results in the use of the cultural codes of
holocaust as well. Moreover, by undermining the authenticity of the ideology of jihad, the
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story fabricates the ideology of 'annihilating nihilism'. This representation of perpetrator,
thus, exacerbates the situation by widening the gap that already exists between the victim
and perpetrator binary.
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A Critical Discourse Analysis of Oscar Wilde’s Short Story The
Happy Prince: A Norman Fairclough Approach

Wagar Ali!, Farman Khan?

ABSTRACT

This paper aimed at investigating the theme of exploitation in the Oscar
Wilde’s short story, The Happy Prince (1888). The researcher analyzed the
language of different characters to see the theme of exploitation. The scholar
applied Norman Fairclough’s 3-dimensional model for the analysis of the
short story, The Happy Prince. Further, this study used qualitative method
for the analysis of data and investigated the characters of the short story, i.e.
The Happy Prince, Little Swallow, Seamstress, Queen’s Maid, Miler’s Sons,
A Young Man, The Director of Theatre, Match-girl, Town Mayor, and
Councilors. The researcher analyzed that how the discourse was produced
by The Happy Prince and consumed by Little Swallow. It is concluded that
some characters of the short story are exploited, while a few are exploitative.

Keywords: Critical discourse analysis, Exploitation, Textual analysis,
Discourse practices, Socio-cultural practices.

INTRODUCTION

Language is a tool used for communication purposes. Everyone needs language to
convey his/her message. Similarly, every writer uses language to covey the idea to the
readers for making them understand. They directly or indirectly convey their ideas through
language, which affect the human minds. They use different strategies for the depiction of
the real picture of the society. The researcher has highlighted certain linguistics and
discursive features used in the short story, The Happy Prince, written by Oscar Wilde
(1888), which contribute to the theme of exploitation. Oscar Wilde conveys his idea of
exploitation through language, and he keeps certain agendas hidden, using different
discursive strategies in it.

CDA and The Happy Prince (1888)

Discourse is defined as the language beyond sentence level (Shahzad, 2019).
Discourse analysis is a linguistics study, which primarily deals with the use of language and
the investigation of its forms and functions (Haq et al. n.d., p. 9). Critical discourse analysis
deals with the study of discourse deeply. It explores the hidden meaning of a discourse or a
given text and it also gives voice to marginalized people. It interprets and describes the text
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in relation to the culture and society. It provides enough information about the language and
its functions. It tells whether a discourse is good or bad.

Oscar Wilde (Oscar Fingal O’Flaherty Wills Wilde: 1854-1900) is an Irish poet and
writer. He was born in Dublin who wrote many comic masterpieces such as Lady
Windermere’s Fan and The Importance of Being Earnest. He wrote a short story The Happy
Prince (1888). Oscar Wilde depicts the real picture of the society in his short story The
Happy Prince. There are two major characters in the short story: The statue of The Happy
Prince (an animated character) and Little Swallow (a bird). The story revolves around these
two characters. But the story also consists of some minor characters i.e., Seamstress,
Queen’s maid, Miller’s Sons, a match-girl (whose matchbox drops into the gutter), A
Young Man- who writes a play for the Director of the Theatre, and many others.

The story opens with the description of the statue of The Happy Prince. The statue is
made of lead and covered with fine gold. His eyes and sword-hilt are fitted with precious
stones (sapphires and red ruby). There is a character Swallow, who flies near his statue and
stops there for a night stay, where he finds that The Happy Prince is sad and is crying. After
inquiring him, he comes to know that he is worried about the Town people, because they are
very poor. They are exploited by the richer. The Happy Prince decides to take the help of
Swallow and distributes his whole treasure in them. They distribute the whole treasure in
them, and no one left poor. In this whole process, The Happy Prince Sacrifices his treasure
and his statue melts in the furnace, and the Swallow sacrifices his life too. In the end of the
story, their hearts are thrown into the dust-heap.

Norman Fairclough’s 3-Dimensional Model

Norman Fairclough is a critical discourse analyst, who was born in 1941, in
England. He teaches in Lancaster University, and he is the professor of Linguistics and is
one of the founders of critical discourse analysis. Critical Discourse Analysis is mainly
concerned with the power and how it is executed and exercised through language. It focuses
on the analysis of discourses like speeches, texts, videos, and practices.

According to Norman Fairclough, there are three dimensions of a given discourse
and discourse analysis. These three dimensions are text, discourse practices and socio-
cultural practices. The First level of analysis in this model deals with the description of the
Linguistics features of a given piece of discourse. For instances: nouns, pronouns,
adjectives, verbs, and adverbs (Shahzad, 2019). At this level we try to answer the “what” of
a discourse. This level only deals with the description of the language. The Second level
deals with the production, consumption, and interpretation of a text.

The researchers analyze the relationship between the producer and the consumer of a
text to find out the hidden agenda behind the production of the text. In it, we analyze that
why it has been produced, and for whom is it intended to be consumed. In the last level of
analysis, we as discourse analysts explore the social set up in which the text was written,
means the socio-cultural, socio-political, and socio-economic groundings of a given text. In
short, here we explore and explain the ways in which the text operates in the various
domains of the society. The 3-dimensional model diagram for explanation has given in the
third chapter.
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Research Objectives

1. To find out the various discursive strategies used by Oscar Wilde in the short story
The Happy Prince

2. To explore those discursive features, which add to the theme of exploitation in the
short story, The Happy Prince.

Research Questions

1. What are the various discursive strategies used by Oscar Wilde in the short story The
Happy Prince?
2. How do those discursive features add to the theme of exploitation in the short story?

Delimitation of the Study

The short story The Happy Prince can cover different aspects such as: humanity,
value, reward, sacrifice and materialism, but due to the time and space constraints, the
researcher intends to delimit his study only to the theme of exploitation. Furthermore, the
researcher has used the 3-dimensional model of Norman Fairclough. In the textual analysis,
the researcher has taken only three lexical categories for data analysis, i.e., nouns,
adjectives, and verbs.

METHODOLOGY
Nature of Study

The researcher has used qualitative method while critically analyzing the short story
The Happy Prince. Although the researcher has applied Norman Fairclough’s model of
critical discourse analysis, but his approach to the result is qualitative. The researcher did
not go for statistical data collection and production.

Data Collection

The researcher has analyzed the text of the short story The Happy Prince written by
Oscar Wilde. The scholar collected the data for the analysis from the text of the short story.
Further, he has taken help from internet, and some relevant books, articles, and lectures.

Theoretical Framework

The researcher has applied Norman Fairclough’s 3-dimensional model of critical
discourse analysis. This framework has three layers of analysis: textual, discourse practices,
and sociocultural practices. The diagram of Norman Fairclough’s 3-dimensional model is
given below, which provides the reader to understand the model proficiently. The diagram
consists of three levels: text, discourse practices, and sociocultural practices.
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Figurel: A 3-dimensional view of discourse analysis (Fairclough, 2013).

1. Text/ Micro Level

This first analysis level deals with the text description. It describes the linguistic
features of the text and tells that what kind of linguistic features are used inside the text. It
analyses the nouns, pronouns, verbs, adjectives, and adverbs (Fairclough, 2013, p. 131-133).

2. Discourse Practices/Meso level

This level interprets the text. It tells that who is the producer and who is the
consumer. It also investigates that who are the target audience. Furthermore, it provides
information regarding the distribution and consumption of the text. It also deals with when
and where the discourse has been produced. It highlights the given text relation with other
parallel texts (Faiclough, 2013, p. 131-133).

3. Socio-cultural Practices / Macro level

As the name suggests, it is a macro level of discourse analysis. It highlights socio-
economics, socio-geographical, and socio-cultural analysis of a text. It tells about the
reasons of the text production and explain the demands in the society. It relates the text with
the existing trends (Faiclough, 2013, p. 131-133).

LITERATURE REVIEW

Griswold (1974) has conducted study on Oscar Wilde’s short story The Happy
Prince (1888) where he states that The Happy Prince is the depiction of the theme of mercy,
not sacrifice. He proves this assertion by dividing the short story based on characters: The
Townspeople, The Statue of the Prince, and little Swallow. Where at the end of his study, he
holds the stance that sacrifice is always done for some personal reasons and rewards, but
mercy is something which needs not any perception of reward.
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Baige (2013) has published an article by the title, Analyzing the Advertising
Discourse-A Journey from Sight to Mind, where the researcher explores and investigates the
intentions, techniques, and discursive strategies of the advertiser (Producer), traces out the
influence of the advertising discourse on the consumer’s mind (Receivers), and analyzes the
production and consumption with respect to the context (social practices). The researcher
uses Norman Fairclough’s Model to analyze the advertising discourse. Similar study has
been made to critically analyze Imran Khan’s first speech in the Parliament by applying
Norman Fairclough model. The researchers’ aim is to highlight and explore the political
aspects, ideology, and power of the speech (Ghilzai, et al., 2017).

Another similar study has been made where they critically analyzed Pakistan’s PM
Nawaz Sharif’s speech. Nawaz Sharif gave a Speech in UN Assembly on 27 September
2013 and his motto was “Peace security and development of human rights, implementation
of international law, social justice for everyone and multilateral diplomacy”. The researcher
explores the speech from different perspectives such as context, ideology, politics, and
Islam by using Norman Fairclough’s model (Ageel et al., 2015).

In a nutshell, no one has critically analyzed the short story The Happy Prince by
using Norman Fairclough’s model. Different articles and research papers have been
published on Norman Fairclough’s approaches to the different subjects and Oscar Wilde’s
short story The Happy Prince, separately. But the researchers have not explored the theme
of exploitation in the short story from this perspective. So, this research paper explores the
theme of exploitation in The Happy Prince by using Norman Fairclough’s model.

DISCUSSION AND ANALYSIS
Theme of Exploitation in the Short Story The Happy Prince

Oscar Wilde portrays several themes in his short story The Happy Prince, i.e.,
sacrifice, mercy, reward, class distinction, humanity, and many others, but this paper
analyses the theme of exploitation in the short story due to the space and time constrain.
Because of the exploitation theme the researcher focuses on the characters of the short story,
and the language used in it. The researcher has taken some characters and critically
analyzed the discourse produced by them.

The short story, The Happy Prince, depicts the theme of exploitation. It consists of
two major characters namely the statue of The Happy Prince and Swallow. The Happy
Prince, as the name suggests, is happy in the start because when he is alive, he lives a
luxurious life. He lives like a prince, and he dies like a prince. After his death, when his
statue is made and erected in the mid of the town on a high position where he can easily see
the miseries of the people around. Then he realizes that his life which he has spent was
futile and vain. In his life, he has exploited the poor. He is not aware of the suffering. He
has never helped the poor and the needy. He is not aware of the exploitation of poor. That is
when he dies, and his statue is erected he realizes this thing.

He sacrifices his whole treasure (which he has, because he is made of gold and
precious stones) to help the needy and the exploited people of the Town. He is also in
response exploited by the town people by taking his whole treasure and beauty from him.
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He is also exploited by the Swallow, the Town Mayor, and Councilors. The little Swallow
has taken away his whole treasure from him, while the Town Mayor and Councilors have
melted his statue to make their own statues, for getting fame. Throughout the short story one
can see so many other characters that have been exploited by others like the Seamstress-
who is exploited by the Queen’s maid, a young man- a writer, who writes a play for the
Director is exploited by the Director of the Theatre, and a match-girl, who is exploited by
her parents.

After reading the text of the short story, one can explicitly take the idea that the
work contains the theme of exploitation but if one wants to logically prove this assertion,
he/she needs to critically analyze the language and the characters of the story.

Application of The Norman Fairclough’s 3-Dimensional Model

The researcher has applied Norman Fairclough’s model for the analysis of the text of
the short story. The model analyses the text from the perspective of three levels: text,
discourse practices, and socio-cultural practices.

1. Textual Analysis

Nouns

In the short story, The Happy Prince, author Oscar Wilde uses different nouns for
the characters which indicate that the author portrays their characters superior to other
characters. He is exploiting some characters using language, especially by nouns here.
Firstly, the researcher analyses the nouns used by the author for The Happy Prince, which is
an exploiter character, and for Swallow which is an exploited Character. The author uses
different nouns for the character of The Happy Prince, i.e., city, column, statue, prince,
gold, leaves, sapphires, ruby, angel, garden, dance, pleasure, and command. He also uses
some nouns for Swallow, i.e., hope, messenger, cold, and death.

These nouns are the evidence that he is portraying one character superior to the
other. It also shows that one character has power, status, value, and the other have not. The
nouns like gold leaves, prince, ruby, and command show that the character has wealth and
respect while the other have not. Similarly, he also uses some nouns for the Swallow like
cold, death, and hope, which depict the low status and less power of the character. Contrary
to it, the researcher also notices some of the nouns where the character of The Happy Prince
has been exploited. For instances: lead, heart, tears, and sorrow. That is how the author is
exploiting one character using specific (low category) nouns.

Secondly, the researcher analyses the language used for the character of Seamstress
and Queen’s maid by the author. He identifies certain nouns which indicate that Seamstress
is exploited by both the author and the Queen’s maid. The nouns which are used for
Queen’s maid are satin, gown, honor, and court-ball. These nouns tell that the girl belongs
to the high class and is much respected. The nouns which are used for the Seamstress are
river, water, hand, needle, ill, and thimble. These nouns indicate that the woman belongs to
a poor family and low status. Further, these nouns associate labor and hard work with the
Seamstress. In short, the writer of the short story through nouns portrays the Queen’s maid
character as an exploiter and Seamstress character as an exploited one.
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Thirdly, the researcher analyses the character of Swallow with relation to that of
Miller’s Sons. He found few nouns which are related to the theme of exploitation. The
nouns used by author for the Miller’s Sons are rude, and stones. It tells that the Miller’s
Sons are rude and are exploiting the Swallow by hitting him with stones. The author uses a
noun for Swallow is disrespect which indicates that he is disrespected by the Miller’s Sons
and is exploited by them. Similarly, the author associates such nouns for the characters
which are the evidence of one’s dominance and other’s subordination, which also contribute
to the theme of exploitation.

Adjectives

Oscar Wilde uses plenty of adjectives in the short story The Happy Prince. Here the
researcher analyses some of the characters and the language used for them in the short story,
especially the adjectives, for the elaboration of the exploitation theme.

Firstly, he analyses the two major characters in the short story, The Happy Prince,
and the little Swallow. The adjectives used for the character of The Happy Prince in the
short story are high, tall, happy, fine, large, red, beautiful, wonderful, clean, white, and
lofty. These adjectives indicate that this character is of the high rank. He is favored by the
writer through language. If someone is having status, he also has the power.

Likewise, The Happy Prince has the power due to which he is superior and the
exploiter of the Swallow. The evidence for this assertion that he is the exploiter and
Swallow is the exploited is the use of adjectives in the short story. The adjectives which are
used for the Swallow are polite, little, afraid, ridiculous, lonely, softly, sorry, and colder.
These adjectives clarify this fact that the writer is using such adjectives for him, which
make him the subordinate and the exploited one, and the other character dominant and the
exploiter one. On the other hand, he uses certain adjectives for The Happy Prince which
indicate that he is exploited by the little Swallow. When the Prince needs help from the
Swallow, the adjectives are used in such a scenario are dead, ugliness, low and sad.

Secondly, the researcher also analyses the characters of Queen’s maid and
Seamstress, where he identifies few adjectives which contribute to the theme of
exploitation. After identification of adjectives, he comes up with the idea that the Queen’s
maid is the exploiter, and the Seamstress is the exploited character. The adjectives used for
the Seamstress are little, poor, thin, worn, coarse, red (hands), nothing, sad, lazy, and tired.
The adjective like lazy is used by the maid for her in a taunting way, which suggests that
she is exploiting her. The other adjectives also indicate that she is nothing, and she is always
sad, due to the exploitation of the superior maid. On the other hand, the adjectives like
loveliest and beautiful (girl) are used for the maid which suggest that she is the superior and
the exploiter.

Verbs

The researcher analyses different verbs used in the short story to support the theme
of exploitation. He has taken the characters one by one and analyses the verbs used for them
in the short story The Happy Prince.

Firstly, he analyses the character of The Happy Prince. He takes some of the verbs
which support the theme of exploitation. The verbs which are used for him are glowed,
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admired, gilded (with leaves of gold), and command. These verbs show that the character is
exploiting other characters like he is giving command to the Swallow. Moreover, he is
having treasure of gold and precious stones. He is wealthy, and he is having so many
positions due to which he exercises the power and manipulates other. For instance,
Swallow. There are also some verbs used for Swallow in the short story which indicate that
he is exploited by The Happy Prince. The verbs used for him are cried and weep. Contrary
to it, some verbs are used for The Happy Prince in some scenario which suggest that he is
exploited by the Swallow and the Town Mayor and Councilors. For instances: weeping,
fastened, cannot move, broken and melt. These verbs tell that in some scenario The Happy
Prince is exploited and in some scenario the Swallow is exploited.

Secondly, he analyses the character of Seamstress and Queen’s maid where he finds
that the Seamstress is exploited by the Maid. He finds some verbs which support this claim.
For examples, the verbs used in the short story for Seamstress are pricked and
embroidering. These verbs tell that she is always busy in some hard work and other are
exploiting her.

Thirdly, he analyses the character of one of A Young Man, who writes a play for the
Director of the Theatre. He highlights few relevant verbs which contribute to the theme of
exploitation. The identified verbs are leaning and trying, which are used by the writer for
the character of young man. These verbs indicate that this young man is facing a lot of
hurdles in his life. He is exploited by The Director. He is trying to overcome these hurdles.

In short, after the textual analysis of the short story The Happy Prince, the
researcher concludes that the author of the short story has incorporated a vast number of
linguistics features, as shown above, which contribute to the theme of exploitation.

2. Discourse Practices

The researcher analyses the discourse produced by The Happy Prince and consumed
by the little Swallow. In the short story, The Happy Prince asks Swallow for help,
“Swallow, Swallow, little Swallow, ‘said The Happy Prince, ‘will you not stay with me for
one night and be my messenger?” (Wilde, 1888, p. 10). Firstly, he denies and then he
accepts his proposal and starts helping him. But Prince starts exploiting him by not letting
him go where Swallow wants. “Swallow, Swallow, little Swallow, ‘said The Prince, ‘will
you not stay with me one night longer?’” (Wilde, 1888, p. 13). He says that he will stay
with him for one night. But The Happy Prince stops him for longer period which causes his
death. “The poor little Swallow grew colder and colder” (Wilde, 1888, p. 21). The Swallow
in the short story says that he is going to the House of Death. These lines suggest that the
discourse produced by The Happy Prince as an exploitative, which is consumed by the little
Swallow.

The above lines also contribute to the theme of exploitation because The Happy
Prince is exploiting the poor Swallow. There is cold around and he has no food and shelter.
In the short story, The Happy Prince is all the time insisting Swallow to stay with him. He
has no one to help him, that is why, he is continuously insisting him to stay. The little
Swallow agrees with him on this, and he intends to help the needy Prince once. But The
Happy Prince needs more help. His needs lead the Swallow to death. The Happy Prince uses
very strategic language to make the Swallow stay, and it works, i.e., “Swallow, Swallow,
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little Swallow, ‘said the Prince, ‘will you not stay with me for one night, and be my
messenger? The boy is so thirsty, and the mother so sad” (Wilde, 1888, p. 10). This line
suggests that The Happy Prince uses such a language which is not easily deniable. Hence,
the little Swallow becomes the victim of his strategic discourse.

In short, The Happy Prince produces a very discursive and strategic language, which
is consumed by the little Swallow. By his language, he exploits the little Swallow. He stops
him to help him. But in this whole process of Swallow helping Prince, Prince exploits him.
And Prince needs lead him to death.

3. Socio-cultural Practices

The researcher analyses the characters and language of the short story The Happy
Prince, i.e. The Happy Prince, Swallow, Seamstress, a young man (writer), a Director of
Theatre, match-girl, Miller’s Sons, and Mayors of the Town. In the start of the short story
The Happy Prince, the writer opens the scene with the description of the statue of The
Happy Prince. The description of the statue is like that of the description of the statue of the
real world and recent age and society. The writer reflects the social statuses and culture (art)
of that (Victorian age) age in the text of the short story The Happy Prince, which is parallel
to that of today society (Eastern society, especially Pakistan, Khyber Pakhtunkhwa).

The researcher explores the relation of Prince and Swallow. The Happy Prince has
treasure of gold and precious diamonds due to which he dominates throughout the short
story and the Swallow has no food and shelter that is why he is oppressed throughout the
short story. Similarly, in reality The Happy Prince belongs to the higher rank of the society
and he is considered to be the superior by lower working class. He gives command and the
lower-class people have no choice to deny it. At the end, they must accept his legitimate and
illegitimate commands. Similarly, in the short story The Happy Prince, the superior
character The Happy Prince gives order for which the writer uses the word “command” and
the poor Swallow accepts his orders.

In the short story The Happy Prince, the researcher analyses the character of
Seamstress and Queen’s maid. The Queen’s maid uses superior language, 1.e., Seamstresses
are lazy, which suggests that the language of Queen’s maid is exploitative and superior to
the language used for Seamstress by the writer. The Seamstress belongs to the lower
working class in the short story which is exploited by the high-class Queen’s maid.
Likewise, the high-class people exploit the lower (working) class people.

In the text of the story The Happy Prince, the Town Mayor and Councilors in the
short story use superior language. They turn down the statue of The Happy Prince and melt
it in the furnace for making their own’s statues. They throw the heart of the statue of The
Happy Prince and little Swallow to the dust-heap. It suggests that they have no respect for
them. They are exploiting The Happy Prince statue. Similarly, in real world, the elites have
no respect for poor and they exploit them for their needs.

In the short story, the writer portrays the character of a young man- who writes a
play for the Director of Theatre, is an inferior, and the character of Director is superior.
Likewise, in the society of Victorian age and today (eastern society, 2019, Khyber
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Pakhtunkhwa), there is superior, and inferior exist. The rich are considered superior to the
poor.

To sum up the socio-cultural practices part of analysis, the researcher analyses the
different characters of the short story, and he holds this stance that in the short story The
Happy Prince there is the theme of exploitation. There is class distinction. The researcher
explores the hidden meaning of the text, from the language used in it, that the richer exploit
the subordinates.

Major Findings of the Short Story The Happy Prince

1. In the short story The Happy Prince, many of the subordinate characters have
been exploited by the dominant characters.

I. Little Swallow by The Happy Prince
ii. The Happy Prince by little Swallow
iii. A young man (poor writer) by the Director of Theatre

v. Seamstress by the Queen’s maid
V. The Statue of The Happy Prince by the Town Mayor and Councilors
2. The exploitation of the lower working class has been depicted by the writer

in the short story through language.
i. Swallow by The Happy Prince

ii. Seamstress by Queen’s maid

CONCLUSION AND RECOMMENDATIONS

The researcher has analyzed the text of the short story The Happy Prince, where he
has concluded that Oscar Wilde used very discursive language. The author of the short story
uses such a language for the characters of the short story, which is very strategic and
discursive. For instances, he uses nouns, verbs and certain adjectives for The Happy Prince
which are gold, leaves, sapphires, angel, pleasure, weeping, fastened, broken, high, tall,
happy, fine, large, red, and beautiful.

Likewise, the author of the short story uses very discursive language for so many
other characters like, Swallow, Seamstress, Miller’s Sons, match-girl, a young man, and
Queen’s maid. The nouns, verbs, adjectives are used by the author for Swallow are hope,
messenger, cold, death, cried, weep, polite, little, and afraid. For Seamstress are polite, little,
pricked embroidering, afraid, poor, thin, worn, coarse, and red. Similarly, the author uses
nouns, verbs, and adjectives for the other characters as well. So, the author, Oscar Wilde
uses very discursive language in the disguise of nouns, adjectives, and verbs.

Oscar Wilde uses some discursive features in short story The Happy Prince. He uses
many discursive features and linguistics features, but due to the time and space constraint
the researcher has delimited his study only to the three lexical categories, which are nouns,
adjectives, and verbs. The researcher analyses different characters like The Happy Prince,
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little Swallow, Seamstress, Queen’s maid, Miller’s Sons, Match-girl, and a young man. He
also analyses the language of author, which is used for them. He uses very discursive nouns
which contribute to the theme of exploitation. In one instance, the researcher describes the
statue of The Happy Prince, which suggests that The Happy Prince is very valuable, and the
other characters are nothing/valueless.

Furthermore, the author associates such a language with Prince which say that The
Happy Prince is exploiting the little Swallow. Similarly, the writer uses such a nouns, verbs
and adjectives which tell that one character is exploiter and the other is exploited. After the
analysis of the characters and their language the researcher has come to know that little
Swallow is the exploiter, and The Happy Prince and Miller’s Sons are the exploiters one.
Likewise, a young man and Seamstress are the exploited and Queen’s maid and The
Director of the Theatre are exploited characters. The writer uses such a language for them
which show exactly their exploitive and exploited nature. For instance, The Happy Prince
makes the little Swallow stay, where the author uses the word command associated with
The Happy Prince which shows that The Happy Prince is giving command to Little
Swallow, and he is suppressed by him. The nouns, verbs, and adjectives like, weeping, sad,
cold, death, cried, hope and many others are the different discursive features which is used
by the author contribute to the theme of exploitation.

In short, the researcher has analyzed the text of the short story The Happy Prince.
He has applied Norman Fairclough’s Three-Dimensional Model on the short story The
Happy Prince. The model consists of three layers: text, discourse practices, sociocultural
practices. In the first level of textual analysis, the researcher analyses the text. He identifies
different nouns, adjectives, and verbs. He analyses the characters of The Happy Prince,
Swallow, Seamstress, a young man, Director of Theatre, and Queen’s maid. In the
identification of nouns, the researcher explores the theme of exploitation. He explores the
theme of exploitation by analyzing the nouns used by the writer for the characters.
Similarly, he analyses adjectives, and verbs. In this whole process of analyzation, the
researcher finds some character exploitative, 1.e. The Happy Prince, Queen’s maid, Town
mayor and councilors, Miller’s Sons, Swallow, and the Director of Theatre. He also finds
some characters exploited, i.e., little Swallow, The Happy Prince, Seamstress, and a young
man.

In the second level of analysis, which is called discourse practices, the researcher
takes the dialogues of The Happy Prince and little Swallow. The researcher interprets the
discourse of The Happy Prince where he finds that The Happy Prince is using superior
language. The Happy Prince is exploiting the Swallow by asking his favour, which leads
Swallow to death, and at the end of the story he dies. In the third level of analysis the
researcher analyses different characters, i.e. The Happy Prince, Swallow, Seamstress, a
young man (writer), a Director of Theatre, match-girl, Miller’s Sons, and Mayors of the
Town. Where he explores these characters from the lens of real society. He relates the
trends of Victorian age with the today’s eastern age. He finds similarities in the trends of
Victorian Age and the trends of today, present in the discourse of the short story The Happy
Prince. At the end of his analysis, the researcher proves his claim true that the short story
The Happy Prince is the true depiction of the theme of exploitation.
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The researcher has analyzed the short story The Happy Prince by using Norman
Fairclough’s Model. But he delimits himself to the theme of exploitation due to the time and
space constraints. The short story The Happy Prince has so many other themes as well, like
sacrifice, mercy, humanity, reward, value, and child labor. It is recommended for future
research if one wants to analyze these themes in the short story by using Norman
Fairclough’s Model.
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ABSTRACT

This article highlights the Pashtun culture and tribal tradition in the
translated novel, “Kohsaron ky ye Log”. Basically, the subject novel was
originally written by famous Pashto novelist Tahir Afridi in Pashto under the
name of “Kanrhon ky Ragoona”, which was translated into Urdu from
Pashto by Professor Aseer Mangle, namely, “Kohsaron ky ye Log” in 2004.
This novel contains the Pashtun culture especially the traditions, local rules
and regulations, style of living, life and customs using in the Pashtuns tribble
areas in the Pakistan.

Keywords: Kohsaron ky ye Log, Kanrhon ky Rangoona, Tahir Afridi, Aseer
Mangle, Pashto
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“Culture... 1s that complex whole which include
knowledge, beliefs, arts, morals, law, customs, and
any other capabilities and habits acquired by (a
human) as a member of society” (1)
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Guidelines for Authors

Publication Type

Full-length submissions are considered for publication that considerably improve understanding in
social Sciences and closely related disciplines and are likely to have a notable impact on the
relevant scientific and research communities.

Formatting & Template

It is the responsibility of the authors to ensure that the submitted manuscript follows the language
standards required by the publication of the journal. Authors are invited to use the language
editing and proofreading services. If the manuscript is written in a second or third language, it is
recommended to first contact a language reviewing service to avoid grammar and style mistakes.
Authors are further advised to follow the format of the manuscripts available on our official
website and OJS.

Formatting for English Literature Manuscripts

The manuscripts should be in MS Word format. Use an appropriate font size (12), Times New
Roman for the whole text except references, which must be 11 font size, Times New Roman. Line
spacing 1 and first line needs to be indented and Title of the Paper, Authors’ names, title of the
Abstract & References must be centralized. Follow the template of the first issue of the Journal.
Formatting for Urdu Literature Manuscripts

Urdu Articles must be accompanied with abstract in English along with 5-10 keywords in English,
Times New Roman, 12, italics. The title of the abstract must be written in Times New Roman in
Font Size 14, while the text of the Abstract must be written in Times New Roman, Font Size 12
and italicized. The Title of the Article must be written in Jameel Noori Nastaleeq in Font Size 18.
Author Name must be written in Jameel Noori Nastaleeq in Font Size 14. Article Text must be
written in Jameel Noori Nastaleeq in Font Size 14.

Paper length

The manuscripts submitted should have minimum 4000 to 6000 words, including abstract, notes,
references, and annexures.

Structure of the Article

The manuscripts have to follow the APA style of formatting (Publication Manual of the American
Psychological Association, 6th edition). The article should follow the Introduction, Literature
Review, Methodology, Discussion and Analysis, and Conclusion.

Authors are advised to submit the paper/manuscript through OJS along with Title Page including
details of all the authors and Authorship Certificate available on the official website as well as
Open Journal System of HEART. Only 1-4 Authors are acceptable for single manuscript.



Khyber Pakhtunkhwa Higher Education Academy of
Research
and Training (HEART)

To implement the directives of Education Policy 2009, Khyber Pakhtunkhwa Higher Education
Academy of Research and Training (HEART) was established under the Approved summary of
the Chief Minister Khyber Pakhtunkhwa in May 2013. HEART Act was passed by the Provincial
Assembly later on in October 2016 with its defined mandate.

As per Section-4 of HEART Act 2016, aim and objectives of the Academy are to:

a) provide pre-service and in-service trainings to the academic and managerial staff of the
Department, and personnel of the bodies and institutions which are directly or indirectly
related to higher education with a view to develop their capacity, professional
competence, research and ethical standards for efficient dispensation of knowledge and
skills;

b) to conduct examination;

c) award certificates and other distinctions to the trainees and to prescribe standards of
proficiency before such awards in pre-service and in-service trainings, which may also
form mandatory yardstick for future promotions of such officers subject to their
respective services rules;

d) hold conferences, seminars, lectures, workshops and symposia in matters relating to
public policy on and the delivery of quality services in the fields of higher education,
teachers’ education, training and research;

e) initiate, promote and encourage research projects, publication of books, research journals,
research papers and reports on important topics relating to policy, education, training and
research;

f) establish liaison with research institutions, universities and other bodies of national and
international repute in the field of higher education for the promotion of teachers
education, training and research;

g) inculcate and promote professional and ethical values and standards of academic and
managerial staff and other personnel connected with the Department;

h) formulate and prescribe courses of studies, research and training;

i) determine teaching methods and instructional strategies as well as co-curricular activities
in order to ensure the most effective educational, training and other related programs;

J) undertake consultancy and advisory services;

k) serve as a research institute for Government on matters related to public policy on
education and to advise the concerned authorities on matters as are referred to it; and

I) conduct such other activities as may be considered necessary in order to achieve its
objectives under this Act.



Khyber Pakhtunkhwa Higher Education Academy of Research and Training
(HEART)

Sector F-2, Phase-6, Hayatabad, Peshawar
Tel. +92-91-5863654
Email: hetta.kp@gmail.com
Website: www.kpheart.edu.pk
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